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EXPOSITION MARY CASSATT. GALLERY DURAND 
RUEL, PARIS. NOVEMBER-DECEMBER, MDCCCXCIII 

|URAND-RUEL has been showing at his 
(art store in Paris the work of Mary Cassatt. 
, I have been anxious to write to you about 
fit. She is from Pittsburg, and her work is 
{ impressionism — some of it perfectly charm- 
ling. She has many etchings of babies and 
'mothers, and a room of oils, mostly babies 
I and mothers also, in all sorts of natural baby 
.attitudes. But the best to me was a lady in 
fa lace hat, in a garden, working, with gloves 
on, at knitting. The face was so exquisite 
in tone, with the otft-dobr light, and so refinedin sentiment — she looked 
thinking. They ar ; e all so beautiful in their impression of light and 
color! The Freridh were wild over her, and half the pictures were sold 
when I visited the gallery. I enclose a sympathetic tribute to her, 
written by Andr6 Mellerio, which I know will interest you. 

* * * 

In his "L'Art Impressionniste," G. Lecomte says the touchstone 
of Miss Cassatt's inspiration is the Mother and Child. In all their 
relations she has studied them deeply. An intimate, irrevocable bond 
unites these beings ; they exist mutually . The expressions of their 
faces are associated, the one with the other. What Miss Cassatt has 
sought in woman is not so much her delicate grace, flower of fugitive 
bloom, as that austere part of her, ennobled by maternity. And here 
is shown the marked characteristic of the race from which this artist 
comes, eminently practical and entirely energetic. Miss Cassatt was 
born in Pittsburg, Pennsylvania. She first studied at the Philadelphia 
School of Art. Insufficiency of instruction urged her to seek artistic 
direction elsewhere. She went successively through Italy, Spain and 
Holland. It was in France she knew Monet, Renoir, Pissarro, Degas. 
Above all, she was impressed by the work of the last named, and 
sought his advice in her own work, which, when he recognized in her 
true virile art instinct, he gave freely. Thus Miss Cassatt attached 
herself to the movement, so full for art, from which sprang the group 
of impressionists. Miss Cassatt knows and understands the woman 
of the world — because she is one herself. She renders her with a rare 
happiness and perfect justice for the reason that she is also endowed 
with the nature of the artist. As a woman of the world Miss Cassatt 
has self-esteem, education, refinement, regard for her dignity and a 
lofty pride which commands respect. As artist, she has the primeval 
vision and an execution free and fresh. Above all things, we would 
say, she is attracted by maternity. She has not pictured the conven- 
tional and easily melodramatic side, any morp than she has exag- 
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gerated purely material details. Her native distinction never abandons EXPOSITION 

her. Within carefully kept gardens, and interiors sombrely but taste- MARY 

fully decorated, this artist displays a thousand scenes of this moving CASS ATT 

drama. In simple and profound tenderness they disport upon this 

one theme, the child and the mother. She has seized the instinctive 

gestures of the life still lisping, opening its naive pupils to the day, 

astonished. Gleams of intelligence, precursors of the future, pass In 

those eyes with a polished brilliancy which existence has not yet taiv 

nished. Tears which flow from the child only heighten the brightness 

of its look. In its grace, still all animal, in ijts mnocent immodesty, 

in the midst of unreasonable attractions, is already seen the being of 

a higher order. In like manner the humble occupation 

mothersgive themselves up take a dignity from the sentiment <?f duty. 

I might almost call them sacred. Itis.atruesay^irig^at ( M 

has never painted a woman "who had hot a serious soial." r 

These women, without ah^thihg^f the fartitibus^abdutlhemylkav^ 
an intimate and penetf atjng charm vvhich-glv'e harmony to th^r tpjr 
lettes, poise to their gestures ahd aSair^oktb the : interiors whebe 
they live. The children, like the mothers; ^pa*kle with health. One 
feels a race, young, retkMihg^ts vigoif*hrbt%h^.idiscreet education 
and maintaining the e^uilibrlum^of the human ihody by the leigit jrna^jB 
exercise of its forces. These beings of frank manners, breathjiinglrefH 
dom in the calm of their faces, convey the magic of their complexion 
to the air and the light. The air and the light ^t« hot -theb included 
in what constitutes the charm of Miss Cassatt's -note <of artl . 

How regrettable that the work so'typieal of the artist v^chi§|i£ 
has sent to Chicago cannot be displayed at this' iexposMon|4 ^ #fS 
"Young Girls Plucking Fruit," ©neg)f ;tiiem,:moiiBtejdj(^ ^%dj^rj 
reaches with a gracious movement -to : th*ow fcer^the^gjs ito/ihfifr 
companions. Another, with iheadi»isedand;e«prfissive^a«e, sftreteliejs 
out her arms, having at her -side a baby whip gmijates Jterjjgesfcpe. 
The last, carrying a basket pf iruit,4ias the gjandeur,and simplicity 
of a young priestess in an antique .procession. The broad coloring, 
without fatness, breathes serenity ,the sfigures ,move freely in a ympid 
atmosphere. It behooves us to ascend ;<Eventp JP»yjs ^Xhayannes 
to find so grand a decorative scene, an intent so majestic. In all sin- 
cerity one must declare that, with the exception oi i^istler, Miss 
Cassatt is perhaps the only artist America possesses who exercises 
a talent, high, personal and distinguished. 



"^•^ '"---': ,\ zt- - - 




MC 



